Kirk Douglas
Theatre

2007/2008 Season

FIRST PRODUCTION

About Face Theatre and
Lookingglass Theatre Company
Production of

Clay

Written and Performed by Matt Sax
Developed in collaboration with and
Directed by Eric Rosen

September 13 — October 14, 2007
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SECOND PRODUCTION

Center Theatre Group and FITLA —
International Latino Theatre Festival of
Los Angeles — Present the Teatro de los
Andes Production of

En Un Sol Amarillo

(Memorias De Un Temblor)

In a Yellow Sun (Memories of an Earthquake)
Directed by César Brie

October 26 — November 25, 2007

THIRD PRODUCTION
Center Theatre Group and
The Public Theater present

Bloody Bloody Andrew Jackson
Written by Alex Timbers

Music and Lyrics by Michael Friedman
Directed by Alex Timbers

World Premiere

January 13 — February 17, 2008

FOURTH PRODUCTION

No Child...

Written and Performed by Nilaja Sun
Directed by Hal Brooks
March 6 — April 13, 2008

FIFTH PRODUCTION

Two Unrelated Plays

By David Mamet

The Duck Variations and

Keep Your Pantheon (World Premiere)

Moy Jone 3, so0s Center
SIXTH PRODUCTION Theatre Klrk Doug|aS
Of Equal Measure Gr’oup Theatre

By Tanya Barfield in Downtown Culver City
Directed by Leigh Silverman

World Premiere

June 29 — July 27, 2008
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Kirk Douglas Theatre

The Wilson Years:

Happy Days (Except for Nobody)

by Frank Dwyer

“The past is a foreign country: they do things differently there.”
—L. P. Hartley

PLAYWRIGHTS OFTEN TAKE US to distant lands and exotic places
— strange, mysterious, far away. In Of Equal Measure, her new play at the
Douglas, Tanya Barfield takes us no farther than Washington, D.C., from
1914 to 1917, when Woodrow Wilson was America’s Decider and powerful
forces were in play. Not so very long ago. Most of us actually knew some
of the people who voted for — or against — Wilson, knew them very well, in
fact, though not till much later, not till they were old: our grandfathers.
(Or great-grandfathers, | suppose. Time flies.) Our grandmothers (or
great-grandmothers) couldn’t vote.

What could be less exotic than our grandparents? And yet the closer we
look at their lives and time, the stranger those “good old days” appear.
They do things differently in the past, even our grandparents.

How much do we know about them, really? | mean when they and their
century — it was already being called “the American Century” — were young.
What was their world like? How did they vote?

Woodrow Wilson won “the election that changed the country” by defeating
three formidable rivals. (James Chace tells the story in his splendid 1912
Wilson, Roosevelt, Taft and Debs.) Wilson was the Democratic candidate.
William Howard Taft was the Republican incumbent. Theodore Roosevelt,
the charismatic ex-president, ran on the Progressive ticket. The much-loved
labor leader Eugene V. Debs was the Socialist Party candidate.

Exotic, or more-or-less familiar? What about these campaign promises:
graduated income tax! Inheritance tax! Workmen’s compensation laws!
Lower tariffs! A ban on child labor! Environmental protection! More power
to protect the people from corporations! More powerful unions! You have
to admit that’s a pretty exotic list, especially coming from a Republican.
Roosevelt challenged his party to decide whether it would be “the party of
the plain people . . . or the party of privilege and of special interest.” He
bolted when the wheeler-dealers at the convention made the wrong choice,
giving Taft the nomination even though Roosevelt had trounced him in the
new-fangled primaries. For Roosevelt, Republican meant progressive.

As governor of New Jersey, Wilson also had a progressive record.
When president he would help make Roosevelt’s promises come true.

Debs was the most progressive, of course. The Socialist Party wanted
workers to take over the government, which sounded pretty good to more
and more workers. With Debs stirring up crowds on their left the other
candidates began sounding even more progressive, in self-defense.

All except poor stodgy Taft, who thought his opponents were all “radicals.”
But as president he’'d been a progressive, too, an even more vigorous

trust-buster than the fiery Roosevelt.

The Progressive Movement began in the 1880s, as the country moved
from a basically agricultural to a more urban country. By the “change”

(CONTINUED ON P4)



Ahmanson Theatre

CenterTheatre GrOUp Mark Taper Forum

L.A!s Theatre Company Kirk Douglas Theatre

Michael Ritchie, ArTIsTIC DIRECTOR Charles Dillingham, MANAGING DIRECTOR
Gordon Davidson, FOUNDING ARTISTIC DIRECTOR

Presents

OF EQUAL
MEASLRE

By Tanya Barfield

With (IN ALPHABETICAL ORDER)

Dennis Cockrum.................. Robert Lansing
JDCullum ................ ... ... Joseph Tumulty
ScottDawson ........................ Ensemble
MichaelHyland. ... ................... Ensemble
Joseph C. Phillips ................. David Leonard
Lawrence Pressman . . . .. President Woodrow Wilson
T.Ryder Smith. . ...................... Mr. Plank
Christopher O’neal Warren .. .. ... Eugene Kingston
Michael T. Weiss. .. .......... Edward Christianson
Michole Briana White. . ............. Jade Kingston
Set Design Costume Design Lighting Design Sound Design Projection Design
Richard Hoover Rachel Myers Lap Chi Chu Adam Phalen  Jason H. Thompson
Sibyl Wickersheimer
Original Music
Dramaturg Kathryn Bostic Casting
Pier Carlo Talenti Bonnie Grisan
Associate Producer Production Stage Manager Stage Manager
Neel Keller Elizabeth Atkinson Jennifer Brienen
Directed by

Leigh Silverman

June 29 — July 27, 2008
Kirk Douglas Theatre

There will be one 15-minute intermission.

Of Equal Measure was commissioned and developed by Center Theatre Group.
Developed at The Lark Play Development Center, New York City, with public funds from the New York State Council on the Arts, A State Agency.
Of Equal Measure was developed, in part, with the assistance of the Sundance Institute Theatre Laboratory.
Of Equal Measure is a recipient of an Edgerton Foundation New American Plays Award.
Of Equal Measure is generously supported by the National Endowment for the Arts.
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| ain’t never got nothin’ from Nobody, no time.

The \X/ilson Years (CoNTINUED FROM P2)

election of 1912, the progressives wanted leaders — and laws — that
would protect the people from the greed and power of the great
monopolies. Wilson swept in on a progressive wave: the people
had a president and a government to protect them.

Everybody except Nobody.

However they voted, our grandparents certainly liked being
entertained. They liked going to movies (though without sound)
and to theatres. One of their favorite stars was Bert Williams, an
African-American singer, dancer and writer. They were especially
fond of the shambling “darky” stereotype he played, though he
himself grew to hate it. W. C. Fields called Williams “the funniest
man | ever saw — and the saddest man | ever knew.” Williams’
biggest hit was “Nobody”:

| ain’t never done nothin’ to Nobody.
| ain’t never got nothin’ from Nobody, no time.
And, until | get somethin’ from somebody sometime,

| don't intend to do nothin’ for Nobody, no time.

Though Wilson promised blacks a “fair dealing,” none of the
candidates in the great election of 1912 promised to do anything
about the crippling poverty, vicious discrimination and brutal
violence that afflicted that other set of our grandparents and great-
parents: African Americans. Segregation laws — “Jim Crow” laws
—didn’t originate in the South, but in 1900 the Richmond Times
expressed what most of the white South had come to believe:
“God Almighty drew the color line and it cannot be obliterated.”

All over the South, African Americans were systematically

disenfranchised, persecuted, humiliated, and made as effectively
invisible as mean-spirited laws could make them. (The classic The
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Strange Career of Jim Crow by C. Vann Woodward tells the shameful
story.) States and cities raced to copy each other’s cruelties, and
discrimination spread like a plague. In South Carolina, black

and white workers in textile factories were forbidden to use the
same doorways, stairways or windows. In Alabama, white female
nurses weren’t allowed to care for black male patients. In Virginia,
fraternal orders that allowed men from different races to call each
other “brother” were banned. In Florida, textbooks for white and
black schoolchildren had to be kept strictly separate even while
being stored. In Atlanta, bailiffs swore in black witnesses with
special “Jim Crow” bibles. In Birmingham, mixed-race games of
checkers and dominoes were against the law.

And there was worse than this horrible segregation. All over

the South black men were regularly accused of crimes, hunted
down by vigilante mobs, tortured and lynched; and not even the
patriotic participation of black soldiers in World War | mitigated
this horror. “Between 1914 and 1920,” according to Appiah and
Gates’ magisterial Africana: The Encyclopedia of the African and
African American Experience, “a total of 382 African Americans were
lynched — in some cases . . . newly-discharged soldiers still wearing
their uniforms.”

Things have changed a lot since 1912, because we've changed
them. We've learned that we can change ourselves, too, whatever
genes or values we inherit. We have the power to shape the future.
A journey to the exotic country of the Wilson years will give us
some ideas about how to do that. It will also tell us a lot about our
grandparents — all our grandparents; a lot about ourselves, and
everybody, and nobody; a whole lot about Nobody.

FRANK DWYER recently directed and played the Mayor in a reading of his new
co-translation with the late Nicholas Saunders of Gogol’s great comedy, The Government
Inspector, at Elizabeth Huffman’s ICAP Theatre.



Who's Who

DENNIS COCKRUM
(Robert Lansing).
Broadway: Frost/

Nixon. CTG: Dead End
(Ahmanson), Nighthawks
(Douglas). Regional:

Our Town (Steppenwolf);
Rosencranz and Guildenstern
are Dead, Hamlet (Court
Theatre); God of Isaac, The Stick Wife (Victory
Gardens Theatre); Desire Under the Elms, On
the Waterfront (American Blues Theatre);

Old Business (Coconut Grove Playhouse);
Amadeus, Private Lives (Snowmass Repertory);
Heart Hearts, Lincoln Park Zoo (Geva Theatre).
Film: Uncle Buck, Code of Silence, Murder by
Numbers, Glimmer Man, Paparazzi, Rebound,
Mama’s Boy, Daddy Day Care. Telefilm: The
Last Cowboy, James Dean, Inherit the Wind,
Emma’s Wish. Television: Boston Legal, West
Wing, Firefly, Star Trek (Next Generation,
Voyager and Enterprise), Frasier, CSI, Numbers,
Bones, Law & Order, Cheers, Joan of Arcadia,
Malcolm in the Middle, NYPD Blue, King of
Queens, NCIS, Becker, Six Feet Under.

JD CULLUM (Joseph
Tumulty). Awards: LADCC
winner and “Local Hero”
Garland Award winner.
L.A. area credits include
Stones in His Pockets
(Mark Taper Forum); Pig
Farm, Intelligent Design

of Jenny Chow, Major
Barbara, The Dazzle (South Coast Repertory);
Side Man (Pasadena Playhouse); The Cripple
of Inishmaan (Geffen Playhouse); Don Juan
(A Noise Within); Reapers, The Foreigner
(Odyssey Theatre); Tonight @ 8:30, Chekhov
X4 (Antaeus Company); Waiting For Godot
(Matrix Theatre Company); Joe Louis Blues,
Woman in Mind (Tiffany Theater). Regional:
The Dresser (Clarence Brown Theatre); Leading
Ladies (Ford’s Theatre, DC); Misalliance
(Arena Stage). Broadway: Getting Married,
You Never Can Tell (Circle in The Square).
TV: Weeds, Medium, ER, 24, NYPD Blue. Film:
Leatherheads, Zodiac, Good Night and Good
Luck. |D is a longstanding member of the
Antaeus Theater Company.

SCOTT DAWSON
(Ensemble). Center
Theatre Group: Debut.

Los Angeles Theatre:
Gladiator: The Musical
(Carnival Theatricals
workshop); Twelfth Night
(Grove Theatre Center);
Infinite Cages, Mag Mor and
Voices in the Dark (Action/Reaction Theatre
Company), Overtones: Riffin’ on the Backbeat
(Gardner Stages), Cyrano de Bergerac (Santa
Monica Civic Light Opera). International
Theatre: An Italian American Reconciliation
(Edinburgh Fringe Festival). Voiceover: The
Grumpy Mushroom (AOL Superbuddies). Film:
Upcoming Idol, Stakeout, Arr Wars. Training:
USC School of Theatre. Thanks: Wonderful
wife Jeana Blackman. Website: www.scott-
dawson.com.

MICHAEL HYLAND
(Ensemble). Theatre
Credits: The Last Hurrah
(The Huntington Theatre
Company, Boston), Little
Malcolm and His Struggle
Against the Eunuchs

(Long Beach Playhouse),
Moonchildren (Hudson
Theater, Los Angeles), Spring Awakening, Uncle
Vanya, The Summer People (Boston University
SFA), The Duchess of Malfi (LAMDA). Tom
Sawyer (The Children’s Theatre Company

of Minneapolis). Film Credits: Shimmer
(American Playhouse), the upcoming A
Christmas Carol (director- Robert Zemeckis).
Television Credits: Without A Trace and

CSI: Miami. Training: Boston University

BFA and The London Academy of Music

and Dramatic Arts.

JOSEPH C. PHILLIPS
(David Leonard). Theatre:
The Blue Door (South
Coast Rep, HIFA), Six
Degrees of Separation
(Lincoln Center), A Raisin
in the Sun, (Roundabout
Theatre), Coriolanus

(New York Shakespeare
Theatre). Film: Strictly Business, Let’s Talk
About Sex, Getting Played, A Fare to Remember.
Television: The Cosby Show, General Hospital,
Vanished, The District, Without a Trace as

well as dozens of guest star appearances.
Graduate of the Theatre Program at New
York University. Joseph is also the author of
the book He Talk Like a White Boy available
wherever books are sold.

LAWRENCE PRESSMAN
(President Woodrow Wilson).
Broadway: Man in the

Glass Booth (also London
and film), Play it Again
Sam. Off-Broadway: recent
-Show People. CTG: The
Paris Letter, Absurd Person
Singular; Richard 111, A
Month in the Country, The Wood Demon (with
Antaeus Co.), Angels in America: Peristroika
(workshop). Other Southern California:

A Walk in the Woods (La Jolla Playhouse);
Chekhov x 4 (Antaeus Co. — founding member);
Bodies (South Coast Rep.); The Birthday Party,
Betrayal, Mad Forest, The Seagull, (Matrix Co. —
founding member). Regionals: Recent — Long
Day’s Journey Into Night . TV & Films: over 150
shows and movies including Doogie Howser,
M.D. Late Shift, The Gathering, 9 to 5, Tickling
Leo (upcoming - winter 2009), etc.

T. RYDER SMITH

(Mr. Plank). New York:
Dead Man'’s Cell Phone
(Playwrights Horizons,
Sarah Ruhl/Anne Bogart);
Marat/Sade (Classical
Theatre of Harlem); Thom
Pain (based on nothing)
(Daryl Roth Theatre,

Will Eno/Hal Brooks), the 3-actor, 50-role
Lebensraum (Drama Desk Award, Outstanding

Ensemble Cast) and world premiere
productions of Anne Washburn’s Apparition,
Richard Foreman’s The Gods Are Pounding
My Head and King Cowboy Rufus, David
Greenspan'’s She Stoops to Comedy, plus Glen
Berger’s Underneath the Lintel (Drama Desk
nomination, Outstanding Solo Performance).
Regional: Passion Play (Goodman Theatre,
Sarah Ruhl/Mark Wing-Davy), world premieres
of Big Love (Humana Festival), Stage Beauty
(CATF), In This Corner (Old Globe) and
Lincolnesque (Craig Noel Award, Outstanding
Lead Actor). Film and TV: Happy Tears (2009,
Mitchell Lichtenstein); Horrible Child (2008,
Lawrence Krauser), Conviction, Law & Order,
several voices on The Venture Brothers series;
Brainscan.

CHRISTOPHER O’NEAL
WARREN (Eugene
Kingston). Theatre: The

Real Thing, Two Room:s,

The Day They Shot John
Lennon, The Offering, Sharp
Skins, Seven Eleven, Young
Playwrights Festival. Film:
American Blend, Strange
Fruit, Shoe Shine Boys (winner — Best Film

at SMFF), Colorless, One Ounce of Good, A
Father’s Promise (2008 Hollywood & San
Francisco Black Film Festival), Tripwire, Faded.
TV: CSI: NY, Journeyman, The Dopler Effect,
Lincoln Heights, American Dreams, Last Chance,
ER, The Beast, Working, The Pretender, On
Common Ground. Director: Table for One -

The Lex Theatre. Producer: The Dopler Effect.
Education: Sanford Meisner/Carville School of
Acting Graduate (Martin Barter)... also studied
with the legendary Marlon Brando.

MICHAEL T. WEISS
(Edward Christianson)
recently appeared as

Herb (Drama Desk
nomination) in the world
premiere of Lucy Thurber's
Scarcity (Atlantic Theater
Company, NYC), Pale in
Lanford Wilson’s Burn

This (Huntington Theatre Company) and
Valmont in Christopher Hampton's Les
Liaisons Dangereuses (Huntington Theatre
Company). Other theatre credits include Look
Back In Anger (directed by Forest Whitaker)
and Taming of the Shrew. Feature film credits
include Jeffrey (based on Paul Rudnick’s off-
Broadway hit play); the Oliver Stone produced
cult film Freeway (official selection Sundance
Film Festival) opposite Reese Witherspoon;
Bones for New Line Cinema; lowa (official
selection, Tribeca Film Festival and winner

of Best Actor Award at the Midwest Film
Festival); Until the Night and Net Worth. Weiss
is also well known for his role as Jarod on the
hit NBC drama series, The Pretender, where he
played over 8o different characters, as well as
numerous other television credits.

MICHOLE BRIANA WHITE (Jade Kingston).
Off-Broadway: August Wilson’s Jitney, Obie,
Drama Desk and Audelco Awards; Fuckin’ A
by Suzan-Lori Parks, Public Theater. National
Tours: Jitney (Mark Taper Forum, Huntington
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Theatre Company,
Goodman Theatre,
Baltimore’s Centerstage,
Studio Arena, Geva).
Regional: Joe Turner’s
Come and Gone, Two
Trains, Radio Golf (Kennedy
Center); Stick Fly by Lydia
Diamond (McCarter
Theatre Center); August Wilson's Radio Golf
(the Goodman, the Huntington, Kennedy
Center). Film: She Hate Me (Spike Lee), The
25th Hour (Spike Lee), The Break Up Artist
(Vinnie Rubino). TV: Law & Order, Numbers,
Threshold, series regular on 100 Centre St.
(Sydney Lumet), series regular on Cop Shop,
TV movie/pilot (David Black). Other: actor in
Sundance’s Director’s Lab.

TANYA BARFIELD (Playwright). Theatre:

Blue Door (Playwrights Horizons, South
Coast Repertory, Seattle Repertory, Berkeley
Repertory), Dent, The Quick, The Houdini Act,
121° West. Awards: recipient of the 2003 Helen
Merrill Award for Emerging Playwrights, 2005
Honorable Mention for the Kesselring Prize
for Drama, a 2006 Lark Play Development/
NYSCA grant and she has been twice been

a finalist for the Princess Grace Award.
Residencies: the Sundance Institute Theatre
Lab (Utah and the Ucross Foundation),

New York Stage and Film, the Royal Court
International Residency and Seattle Rep’s
Women Playwrights Festival at Hedgebrook.
Commissions: Playwrights Horizons,

Center Theatre Group, South Coast Repertory,
Primary Stages and Geva Theatre Center.
Associations: Resident Playwright at New
Dramatists.

LEIGH SILVERMAN (Director). Broadway: Lisa
Kron’s Well. Off-Broadway credits include Liz
Flahive's From Up Here (Manhattan Theatre
Club; Drama Desk nomination); David

Henry Hwang’s Yellow Face (co-production
Center Theatre Group/The Public Theater);
Beebo Brinker Chronicles (Hourglass Group
and 37 Arts); Well (The Public Theater, The
Huntington Theatre and ACT); Danny and the
Deep Blue Sea (Second Stage Theatre); Tanya
Barfield's Blue Door (Playwrights Horizons and
Seattle Repertory Theatre); The Five Lesbian
Brothers’ Oedipus At Palm Springs (New

York Theatre Workshop); Eve Ensler’s The
Treatment (The Culture Project); and Neena
Beber's Jump/Cut (Woolly Mammoth Theatre/
Theater ] and Women'’s Project). West End:
Wit (Vaudeville Theatre). Other recent regional
productions: Bad Dates (Cleveland Playhouse)
and How [ Learned to Drive (Actors Theatre

of Louisville). Upcoming projects include the
Off-Broadway musical Coraline.

RICHARD HOOVER (Set Designer): Broadway:
Not About Nightingales (director - Trevor
Nunn, Tony Award), After The Fall (director-
Michael Mayer, Roundabout Theatre). Off-
Broadway: The Seven (director - Jo Bonney,
La Jolla Theatre Company), Seven Guitars
(director - Ruben Santiago Hudson, Second
Stage), Speaking In Tongues, (director - Mark
Clements, Roundabout Theatre Company),
The Thing About Men, (director - Mark
Clements). Regional: Glass Menagerie, Death
of a Salesman, Twelfth Night (director - Joe
Dowling, Guthrie Theater), Diary of Ann
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Frank (director - Tina Landau, Steppenwolf
Theatre, Tempest (director - Emily Mann,
McCarter Theater Co). Film: Henry Poole Is
Here, (director - Mark Pellington, Lakeshore
Entertainment), Soul Men, (director -
Malcolm Lee, the Weinstein Company),

The Mothman Prophesies, (director - Mark
Pellington, Lakeshore Entertainment), Dead
Man Walking (director - Tim Robbins, Walt
Disney Company, Joe Roth), Girl, Interrupted
(director - Jim Mangold, Paramount), Twin
Peaks (directors David Lynch and Mark Frost,
ABC TV), Live From Baghdad (director - Mick
Jackson, HBO films).

SIBYL WICKERSHEIMER (Set Designer).
International Tour: 1984 (The Actors’ Gang,
director — Tim Robbins). Misc: Toy Story The
Musical (Disney Creative Entertainment/
Disney Cruise Lines, director — Stefan
Novinski). Southern California: Some Girl(s)
(Geffen Playhouse, director — Neil Labute);
No Child, The Stones (Kirk Douglas), A

Little Night Music, James & the Giant Peach,
Charlotte’s Web (South Coast Repertory); Self
Defense, Happy Birthday Wanda June, Tartuffe,
Blood! Love! Madness!, Drums in the Night,
Women of Lockerbie, Carnage (The Actors’
Gang); Unfinished American Highwayscape

#9 & #32 (Boston Court); Flu Season (Cal
Rep); Evel Knievel:The Rock Opera (Bootleg)
and many others. Regional: Black Diamond
(Lookingglass Theatre), No Child (Berkeley
Repertory); All in the Timing, How | Learned to
Drive, Lobby Hero, The Syringa Tree (Sheridan
Opera House, Telluride, CO); Pal Joey (Utah
Musical Theatre). Awards: 2005-7 NEA/TCG
Career Development Program for Designers.
www.sawgirl.com.

RACHEL MYERS (Costume Designer).

Recent: A Little of More (Robert Wilson’s
Watermill Center), Don Juan (A Noise Within),
Dark Play (Theatre at Boston Court), Black
Snow (Yale Rep). She has designed sets

and costumes at Williamstown Theatre
Festival, Falcon Theatre, Hudson Theatre, El
Portal Theatre, The Renberg Village Theater,
New Haven'’s Festival of Arts and Ideas,
Disjecta Theatre Space, Circus Theatricals,
The Yale School of Drama and Yale

Cabaret. Production Designer for film and
commercial: Getty Images, L'Oreal of Paris,
Triskelion Entertainment and Art Department
for Tim Burton’s The Corpse Bride. Education:
MFA in Design from the Yale School of Drama
and she lectures at California State University
Channel Islands in Costume Design, Set
Design and Drawing. Associations: Member
of United Scenic Artists local 829. Website:
www.3pennydesign.com.

LAP CHI CHU (Lighting Designer). New

York: New York Theatre Workshop, Public
Theater, Dance Theater Workshop, PS 122,
The Kitchen. Regional: Mark Taper Forum,
Geffen Playhouse, South Coast Rep, Oregon
Shakespeare Festival, Hartford Stage, Arena
Stage, San Jose Rep, Dallas Theater Center,
Portland Center Stage, Pittsburgh Public,
Indiana Rep, Intiman Theatre. Awards:
Winner of three Bay Area Theatre Critics
Awards and a “Drammy” for Best Lighting.
Training: Northwestern University, New York
University. Lighting Design Faculty: California
Institute of the Arts.

ADAM PHALEN (Sound Designer). CTG —

Kirk Douglas Theatre: The Paris Letter, Flight,
Gaytino, Live From The Front, The Watts Towers
Project, Taking Flight; Taper, Too: Circumference
of a Squirrel; New Work Festival; 365 Days/365
Plays. Fountain Theatre: And Her Hair Went
With Her. Lyric Theatre: A Piece of Tin. Bootleg
Theatre: The 99 Cents Only Show, Media
Noche. Shakespeare Santa Monica: Twelfth
Night, Hamlet, Othello. Signature Theatre:

The Word Begins. TV: Lalo Guerrero: Original
Chicano. Other: Resident Sound Designer

for the Ojai Playwrights Conference and
Groundwork Productions; Head of Audio at
Center Theatre Group’s Kirk Douglas Theatre.
2006 NAACP Award, Best Sound Design,
Flight. Website: Phalensoundinc.com.

JASON H. THOMPSON (Projection Designer).
International /Regional: Rock of Ages
(Flamingo Casino), Aerosmith Route of All
Evil Tour (opening video montage), Stars on
Ice 2006-07 and 2007-08 Tours, Buckminster
Fuller (Rubicon Theatre), Palm Beach (director
Des McAnuff, La Jolla Playhouse), Moses the
Musical (Alvin Ailey Studios, NY), Finding
Home (National Concert Hall, Taiwan and
Vancouver, Canada). Geffen Playhouse: The
God of Hell (director Jason Alexander), The
Quality of Life (director Jane Anderson). Other
Los Angeles: Sunday in the Park with George
(director Jason Alexander, Reprise!), Best in
Drag AIDS Benefit, The 2006 Ovation Awards,
Evel Knievel the Rock Opera (Bootleg Theatre),
C’Opera (Collage Dance Theatre Company),
Access by Jerry Quickley and Flip the Game
(CTG’s P.L.ALY.), 12th Premise (Lillian Theatre).
Associate Projection Design: Jersey Boys
(Broadway and worldwide). Training: UC

San Diego MFA in Design.

KATHRYN BOSTIC (Original Music).

CTG: Radio Golf, Gem of the Ocean (also

on Broadway). Regional: Harlem (Kennedy
Center), Death and the King’s Horseman
(Syracuse Stage), Little Women (Cornell
University’s Schwartz Theater), The Ballad
of Emmett Till (The Goodman Theatre),
Emergency (Geffen Playhouse), Center Stage,
The Huntington, The Childrens Theatre,
Seattle Rep. Awards: Sundance Fellowship
for Filmscoring. Performing Credits: Ronnie
Scott’s (London), The Blue Note (Tokyo and
Osaka), The Copenhagen Jazz Festival, Pori
Finland Jazz Festival, Cape May Jazz Festival
and Birdland, JVC Jazz Festival N.Y., Catalina
(Los Angeles), The Vic (Santa Monica).
Toured and/or recorded with: k.d. Lang,
Ryuichi Sakamoto, John Hiatt, Rod Stewart,
The Manbhattans, David Byrne.

PIER CARLO TALENTI (Resident Dramaturg/
Literary Manager) has over the last 10 years
developed plays by dozens of playwrights,
including Dael Orlandersmith, Jane Anderson
and David Greenspan, and he is currently
overseeing the development of fourteen new
plays and musicals, all commissioned by CTG
(by such writers as Lisa Kron, Melissa James
Gibson and Stephen Adly Guirgis). He has
served as production dramaturg on many CTG
productions, including Chekhov’s The Cherry
Orchard (directed by Sean Mathias), Lorca’s
The House of Bernarda Alba (directed by Lisa
Peterson) and Stuff Happens by David Hare
(directed by Gordon Davidson). He has also



had the pleasure of overseeing the residencies
of such varied writers as Kia Corthron, Charles
L. Mee and Diana Son.

BONNIE GRISAN (Casting Director). CTG:
Two Unrelated Plays by David Mamet, Bloody
Bloody Andrew Jackson, Come Back, Little
Sheba, Sleeping Beauty Wakes (KDT). Casting
Director: NYSF/Public Theater's New Work
Now! Festival (2005); New York Stage and
Film (2004 and 2005). Casting Associate
with McCorkle Casting - Broadway: The
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The Actors and Stage Managers employed
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Equity Association, the Union of Professional
Actors and Stage Managers in the United
States.
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designers and scenic painters for the
American theatre.

d The director is a member of the Society of
SSAC Stage Directors and Choreographers, Inc., an
independent labor union.

Center Theatre Group is a member of the American
Arts Alliance, the League of Resident Theatres
(LORT), Independent Producers’ Network, League of
American Theatres and Producers, LA Stage Alliance
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professional theatre.
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